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Project Report: Indigo 

Logline: A boy is unhappy with his mundane, poverty-stricken life. He encounters an indigo

colored flower in a dream, and after walcing up notices the flower re-appearing in his real life 

as he goes about his routine. 

Film Production Role: Editor 
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1. Reflection as Editor

I began the editing process by importing aU the clips and sound files I needed onto Final Cut 

Pro, which is the editing software I used for this film. I then put the clips together and made a 

rough cut of the film with no color conection or sound, just to arrange everything in the order 

they needed to be in. 

The first thing I thought about as the editor was controlling the pacing of the film. The 

protagonist in our film feels trapped in his mundane life shining shoes in the village. As a 

result, I wanted the timing of the cuts and the length of the shots to reflect the his despair and 

boredom. To achieve this, I purposefully did not trim too much off of the clips we had, and 

let the shots linger on long enough to feel a little unnatural. The fact the pacing and rhythm of 

the film feels slow is meant to illustrate how the protagonist feels like he is going through the 

motions of his tedious life. Some examples of this are the 8-second shot of the child walking 

down the street from 2:02 to 2: 10, or 16-second shot of him entering the restaurant from 2:52 

to 3:08. For the shot of the child opening his eyes from I :34 to 1 :40, I went as far as slowing 

down the clip using the retime feature in Final Cut Pro so that it would last longer. 

Figure 1: Clip of child walking down street from 2:02-2: 10 



Film teacher support material

Student sample

3

3 

Figure 2: Clip of child entering restaurant from 2:52-3:08 

I deliberately chose not to cut away from the child walking down the street earlier, as well as 

not to trim time off the beginning of the restaurant scene when the child is standing still to 

slow down the pacing of the film. The decisions I made for the pacing of the film draw 

inspiration from other films with distinctly slow pacing, an example of which being the 1984 

film Paris, Texas directed by Wim Wenders. Somewhat similar to our film, Paris, Texas 

features a protagonist who feels isolated and lost, and uses its slow pacing to reflect this. In 

particular, when editing the shot of the child walking down the street from figure I, I had in 

mind one of the opening shots of Paris, Texas, which is a 40-second uninterrupted shot of the 

protagonist walking in a desert. Given the length of our film, it wouldn't have made sense to 

make the shot of the child walking quite that long, but my intention was to portray the 

protagonist's inner struggle similar to what was done in Paris, Texas. 

Figure 3: One of the opening shots from 
Paris, Texas 

Figure 4: Child walking down street in 
our film 
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Another responsibility I had as editor of this film was color correction. Color correction was 

a technique I used to improve the overall aesthetic of the film as well as influence the tone 

and mood of certain scenes. I used the color board feature in fjnal Cut Pro to do color 

correction for all the shots. 

Figure 5: Using Color Board in Final Cut Pro 

4 

Color was a key part of our film as we used the purple flower as a motif symbolizing hope 

and happiness for the protagonist. Since the bright, vibrant color of the flower was associated 

with positive emotions in the protagonist, I wanted the color scheme for the parts of the film 

where the flower is not present to create the opposite effect. To do this, I turned down the 

exposure, saturation, and the reds to make the color scheme darker, grayer, and cooler. In 

addition to giving the film a more gritty, realistic aesthetic, I feel like thls color correction 

better reflects the protagonists feeling of monotony and hopelessness. 
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Figure 6: Shot before color con-ection 
(Adobe Color Wheel) 

Figure 7: Shot after turning down 
exposure, saturation and reds 

(Adobe Color Wheel) 

In most of the shots where the protagonist sees the flower, the color scheme deviates from 

this dull, dark theme. In these scenes I decided to turn up the exposure, saturation and reds to 

make the color scheme brighter, more vibrant and warmer. I did this to create a more SutTeal 

feel that contrasts the realism of the rest of the film, as well as to portray the protagonist's 

hope and optimism upon seeing the flower. 

Figure 8: Shot before color co1Tection 
(Adobe Color Wheel) 

Figure 9: Shot after turning up exposure, 
saturation and reds 

(Adobe Color Wheel) 

This technique draws inspiration from Steven Spielberg's 2002 film Minority Report, in 

which most of the shots have a dark color scheme that is tinted blue, but becomes more 

vibrant with more warm colors when the protagonist has a flashback to a happier time in his 

life. 
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Figure I 0: Shot from Minority Report 
normal color scheme 

Figure I l: Shot from Minority Report 
during flashback 

Something else I did during these scenes was making the color scheme gradually shift from 

dark, dull and cold to bright, colorful and warm. I did this by making a cut in the middle of 

the shot, making the color scheme different before and after the cut, and adding a cross 

dissolve in the middle. The purpose of this is to show the protagonist's change in mood, as 

well as a transition between realism and surrealism, as the protagonist shifts his focus from 

material things, such as his struggles with money and work, to something more symbolic, like 

the flower and his newfound feeling of hope. 

Figure 12: Use of cross dissolve in middle of shot 
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2. CoIJaboration with Core Production Team

Pre-Production: 

The first step in our planning process was coming up with a story for our film. This was an 

entirely collaborative effort, as no one in our team had chosen the role of screenwriter. The 

director of our film, Tommy, was the one to come up with the initial idea of making a film 

about a child from a poverty-stricken village who shines shoes for a living. From there we 

also agreed that we wanted to have a dream sequence where the child finds a flower, and that 

the flower would be a motif throughout our film. Once we decided to go with this idea, I 

began working with the team to figure out the logistics of shooting this film. One debate we 

had within the group was over who we wanted to act as the protagonist. We considered the 

idea of asking a local security guard or driver to do it, or hire someone from online, but we 

ultimately agreed that it was best to use a student from our school, since they would be more 

reliable and also better fit the role of a child. 

During the storyboarding process, I let the director and cinematographer have more control 

over deciding on shot types since it was more pertinent to their roles. However, I was present 

while they were making all of these decisions and offered my opinion when I felt it was 

necessary. As the editor, I was looking through the shot I ist that the director and 

cinematographer created, making sure that the were considering how these shots would look 

when edited together and noticing potential continuity errors. 
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1B FILM SHOT BY SHOT 
Dato SHOT TYPE SUMMARY Numbor 

19/1/19 Sliding Shot (loft· right) Shot of charactor showing money 1 cup and propts next to fcot 

19/1/19 Wide Anglo Shot Slcoplng In front of tho a wall In 2 tho middle of the hutongs 

19/1/19 Close Up Shot Close up of cyos oponlng 3 

19/1/19 Wide Anglo Shot + Subtle Waking up, strothlng, and 4 Zoom reaching for his coin cup 

19/1/19 Over Tho Shoulder Shot Reaching for tho coin cup 5 

1911/19 Cioso Up Shot Rattling tho coin cup 6 

1911/19 Rosorve Shot Starring at tho coins In tho cup 7 

Hutong WldoShot Walking away from the broken 8 down hutong at a distance 

Hutong Slldlng Shot (loft • right) Walking aJong tho path 9 

26/1/19 Wide angled shot New hutong (tho entrance gate) 10 

26/1/19 Shoulder/face shot Looking up at tho new hutong 11 

26/1/19 Reserve Shot Continues Pulling a plastlc bag out of a 12 trash can 

26/1/19 Wide Anglo Shot Dragging the trash bag across 13 tho street 

26/1/19 Sliding Shot Dragging tho trash bag across 14 tho strcot 

26/1/19 Wide Angle Shot Brings plastlc bottles to a shop 15 

26/1/19 Wide Anglo Shot Shop ownor rccognlms him and 16 greets him 

26/1/19 Cioso Up Shot Business lntoractlon hand to 17 hand 

26/1/19 Wide Anglo Shot Walklng a.round the hutong to 18 reach Rod Carpal (restaurant) 

26/1/19 Sliding Shot {left· right) Footsteps across tho hutong 19 

26/1/19 Wide Anglo Shot In front of tho restaurant with 20 money In his hands 

Figure 13: Shot list for our film 
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Production: 

We had to do our shots quickly during the actual production, since there were not many time 

slots we could find that worked with everyone's schedule. This was especially true for the 

dream sequences, as we had to finish these shots before the sun went down and it got too 

dark, and they also had to be done before the winter since all of the leaves and grass would be 

dead by then. Unfortunately, since they were also the first scenes we shot, we wasted a lot of 

time going over the shots we had planned again and debating over some of them. During 

these initial shoots, perhaps I should have gotten more involved in the discussion over the 

shots we had planned, despite the fact that I am the editor. This could possibly have resolved 

some of the disagreements between the director and cinematographer and helped us make 

decisions faster, which ultimately would have made our production more efficient. 

Something else that was challenging for us was the fact that the majority of our film was shot 

outdoors. This was especially difficult for the shots on the street, since it was a relatively 

busy street with people walking, biking and driving on it. There was little that we could 

control when shooting these scenes and, as editor, I had to constantly look through shots with 

the director and cinematographer to make sure nothing in the background had changed in 

between takes. 

Figure 14: Pedestrian walking into the frame 
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Since our crew had no sound designer, recording sound and Foley was also a group effort. I 

took on most of this role during shooting since I, as the editor, had less of a role to play on 

the set compared to the cinematographer and director. Overall, despite not having someone 

there to constantly be thinking about how our film would sound, we were able to work 

together well to make sure we had the sounds we needed. However, our collaboration was not 

perfect, as we realized during post-production that some sounds were either missing or could 

not be used due to heavy wind noises or talking in the background. 

Post-Production: 

The post-production of the film was where I was the most hands-on, and where my part in the 

collaboration was the most crucial. I talked with the director to make sure we were on the 

same page with the overall storyline, and to better familiarize with the vision he had for what 

the film would be. I then sat down and looked through the shots with the cinematographer to 

decide which he felt were the best and should be included in the film, and which shots he felt 

were disposable. Additionally, since we had a few moving shots, the cinematographer also let 

me know at which points there was shaky footage that he wanted me to stabilize. There were 

also a few shots where I noticed the lighting was overexposed, but I was informed that this 

was intentional and that I did not need to fix it. 

Figure 15: Moving shot Figure 16: Overexposed shot 
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There were also sounds that we had to collect over agajn after filming was completed. We 

realized that the room tones for the outdoor scenes had too much wind noise, and that we had 

forgotten to collect a room tone for the restaurant scene, so those sounds were all recorded in 

post-production. 

We also decided that we needed music in our film to help set the tone during the flower 

scenes. We used GarageBand to create the music, and since none of us had any experience in 

musical composition, we watched tutorials to learn how to use the software instrument tool, 

which allowed us to play music using our laptop keyboards. We figured that given our lack of 

expertise, it was in our best interest to keep the music minimalist and simple. This would not 

only make it easier for us to create and play it, but also allow us to establish an identifiable 

musical motif. The song plays in the film every time the flower appears, which we did to 

associate the melody with the flower and the feeling of hope within the protagonist. 

8 2 4/4 . 1 20 
c 1 ,, " 

Figure 17: Software instrument tool in GarageBand 
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Test Screening: 

After completing the first draft of our film, we showed it to an audience as a test screening. 

Based on the results of this screening, I made adjustments to the film. We realized that the 

music was too loud and repetitive, so I turned down the volume and took out the music at 

certain points in the film. I also added new Foley where it was needed, and turned down the 

background noise in parts where it was too loud. 
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