
Film teacher support material

Student sample

1

Empty 

Logline: A troubled young girl deals with the mundane and adverse circumstances of her 

everyday life, and must deal with the consequences of the actions that her innermost demons 

cause her to do. 

Film Production Role: Sound 

Word Count: 1949 

Table of Contents 

Creative Work in One Production Role ..................................................................... 2 

Collaboration with the Production Team ................................................................... 6 

Works Cited ..................................................................................................... 9 



Film teacher support material

Student sample

2

Creative Work in the One Production Role (Sound) 

Pre-production 

In this film, I took on the role of sound designer and editor. I had taken on the role one 

time previously, however, I had never composed or created music for a film previously to this 

project. I was confident that I would be able to do a decent job creating music for this film 

because I have an extensive musical background, having played the violin for thirteen years and 

participated in orchestra for a majority of that time. I was extremely excited for this project 

because I finally had a way to incorporate my musical background and expertise into the 

filmmaking process. 
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Figure I -Chopin's Nocturne in C-shaip Minor 
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During the pre-production process, my main focus was to create all the non-diegetic 

sound, especially through composing the music to go along with the film. ln order to match the 

intent of the film, I immediately ruled out any type of music that would create a feeling of 

suspense or entertainment in the film as that would compromise the message of the film. Instead, 

I decided to create music that would have a more somber or regretful tone in order to reveal the 

inner tum1oil and intense emotions that the main character is feeling. In discussion, both the 

screenwriter and director agreed that this was the right type of music to fit the film and agreed 
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that my musical inspiration, Chopin Nocturne in c-sharp minor (see Figure I), was a perfect 

example of the type of music they wanted to show the emotion of the main character. 
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With this, I composed two short melody variations of the original Chopin nocturne. I was 

originally drawn to nocturne style pieces because they are usuall.y written to represent a certain 

time of night such as twilight or midnight (Wilson, 2017). The main character is going through a 

very difficult and emotionally complex time and I think that creating music in nocturne is 

representative of the dark time that the main character is going through. I also composed the 

music for a violin as opposed to a piano in the original piece because I feel that strings have the 

best type of sound to perform sad and heart wrenching pieces of music. 

Nocturnes usually have a very memorable yet simple melody and I thought this would be 

very effective to emulate when creating a film score. I drew inspiration from American film 

Composer John Williams when coming up with the structure of my film score because his scores 

for movies such as Star Wars and Jurassic Park rely on one specific melody that is played over 

and over throughout the film at different times at pivotal or emotional moments of the film 

(Williams, 20 I 3). The human brain craves repetition in music because of "mere exposure" effect 

which says that people "tend to like things that we've either consciously or unconsciously 

encountered before" (O'Bannon. 2018). Furthermore, psychologists have discovered that "there 

is more activity in the emotional regions of our brain when we are listening to music we are 

familiar with" (O'Bannon. 2018). In this film I wanted to play on the human brain's reaction to 

music by using an emotionally charged melody that could be played multiple times to foster the 

emotional connection between the main character of the film and the audience so they could 

better understand her emotional trauma. 
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Production 

During production, since I had access to our actress, I capnu-ed all the non-diegetic audio 

of her voiceovers. I recorded her voiceover with both the digital recorder and the shotgun 

microphone as shown in Figure 2. Then, after the recording session I listened to the audio clips 

from both devices and determined that the audio from the digital recorder was more suitable 

because it had less interference and had a greater range to capture the main character's different 

voice inflections and all the wonderful acting work she did to infuse emotion into her voiceovers. 

I used to digital recorder to record all sound effects and voice overs and the shotgun rnic to 

record all the music and the scenes with dialogue. 

Figure 2- Digital Recorder (left) and Shotgun Mic (right) 

For the other sounds effects, specifically the gunshots and police sirens I used copyright 

free sound effects. I knew that this made the sound effect less genuine however I didn't have the 

resources to produce the sounds effects myself and record them. My core production group and I 

determined that it would be dangerous for my own well-being to go out and try to shoot guns and 

record their sounds because I have never shot a gun before and don't have the training to do so. 

Likewise, it was not plausible for me to go to an active crime scene and get in the way while 

attempting to catch the sound of police car sirens. 
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Post-production 

In post-production, the director and the screenwriter realized that the original music I had 

created didn't fit the emotional tone of the film. In the full cut of the film, the music was a bit too 

complex and because of this, the music took up too much of the audience's attention and took 

away from all the things visually occurring on the film. Also, nocturnes have a very classical 

sound as they were originally created in the 1800s, and in the editing process I realized that this 

classical style didn't fit the modern feel of our film (Wilson, 2017). Another issue with the music 

was that I recorded only myself on solo violin and often the violin sounds incomplete without 

accompaniment. 
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Figure 3- Film Score 
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With this in mind, I began to search for inspiration from music that was both more 

modem and fit more a simple film score style so that I could compose new music for the film. 

The screenwriter suggested a modern piece that reminded her of her original thoughts when 

writing the script, "Cold" by Jorge Mendez, which I used as inspiration for my new composition. 

When composing the new score (see Figure 3), I used the minor key ofF minor because minor 

keys generally create more somber sounding music. I took the main piano melody from the piece 

that inspired me, then transposed it into a new key and wrote a new violin melody on top of it, 

which fixed the problem of the score feeling too thin. 



Film teacher support material

Student sample

6

Collaboration with the Production Team 

In our original meetings about the purpose and intent of the film, we decided as a group 

that the entire point of portraying the emotionally charged topic of school shootings was to shed 

light on the reason and causes that would bring someone to the point of committing such a 

violent act. The intent of the film was never to glamorize weapons or violence for an 

entertainment or excitement factor, but rather to portray to the audience a new perspective and 

give them deeper understanding of the present day issue the world faces with school shootings. 

School shootings are a relatively new tragedy that has developed during our generation, and we 

felt that often adults do not truly understand the struggles that young people face and why this 

would bring someone to commit such a violent and tragic act (Brahm, 2019). 

Our core production team was made of the director, cinematographer, and editor. 

Compared to the other members of my team I had less experience with the role of sound 

designer. However, I had the most musical background in our group and was comfortable with 

composing music, so I felt confident that I would do the best job with this role out of all the 

people on our team. 

Reflection 
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I am proud of the finished product of our film because it truly imparts on the audience the 

reasons why a young person would feel so alone and neglected that he or she would have resort 

to such violent measure of killing his or her peers. Our film is driven primarily by emotion, and I 

think that this is successful because the structure of the film allows the audience to build a bond 

of sympathy with the main character before the terrible act she committed is revealed. I think 

that the music I created and recorded for this film really gives insight into what the main 

character is feeling, and this is cmcial as the purpose of this film is to reveal the emotional 

motivations that causes the main character to turn to violence. 
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During the production process, I put a lot of effort into making the tone of the music 

match and increase with the pacing of the film as it reaches some of the most intense scenes. The 

theme of the film is introduced towards the beginning (see Figure 4) when the audience is still 

getting to know the main character and is learning that she is very sad and lonely but they don't 

know why. The same music theme is introduced again at the climax of the film, however, the 

music in this scene has the violin melody over the main piano theme which is the musical climax 

of the score and this mirrors the climax of the film as this is when it is reveal that the main 

character killed her own classmates. 

Figure 5- Introduction of music Figure 4- Musical climax 

One thing that did hurt our film and specifically my vision on the sound of the film was 

the inexperience of our editor with her equipment. She had edited multiple films before however 

this film was the first one using a new editing software, and she didn't leave enough time for 

herself to edit all the footage while simultaneously learning how to use the software. Due to this, 

I was unable to sit with her during the editing process and really discuss some of the editing 

choices that I wanted to make with the sound which is something that I really wanted to do to 

and make more conscious decisions about sound editing that lead to portraying the overall vision 

of the film. I didn't have an oppmtunity to fix some of the sound clips which started and stopped 

very abruptly in the film and I wanted to fade them in and out much more gradually (see Figure 

6). She also separated the voiceover clips, and as a result the room tone of the film was not 
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consistent and there were random bursts of complete silence that I did not like. The editor's lack 

of planning limited me from manipulating the sound the way I wanted it and this was a bit 

upsetting for me. 

Figure 6 - Jerky audio editing
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Despite this, our communication overall as a group was successful and lead to us creating the 

best product we possibly could. Both the director and screenwriter gave me a lot of information 

about what they wanted the movie to feel like, and this allowed me to create music and sound 

effects that matched the vision of the film as closely as possible. In post-production when the 

director informed me that I had to make new music, I was a bit upset because I put a lot of work 

into the original music. However, the new music matches the film much better, and I am proud 

of the fact that we were able to communicate effectively with both compliments and constructive 

criticism in order to create the best film possible. 
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