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DP theatre collaborative project 
Cover sheet (pilot only) 
This sheet must be completed and submitted as page 1 of the project report for the collaborative project 
assessment task. Failure to submit this sheet will result in the work not being marked. 

Screen shot of student 
from the submitted video 

How can the student be identified in the video recording? 
{SO words maximum) 

I am the black -haired girl in the white t- shirt and black 
pants. 

What was the chosen starting point for the collaborative project? 

Stimulus- "Love Island", a reality dating show presented by Caroline Flack 

How many students were in the group? (6 students maximum) 
�I _3 ________ � 

What were the ensemble's collaboratively written theatre-maker intentions? (200 words max) 

Through our Collaborative Project we intend to explore the contemporary concept of 
love through our stimulus of "Love Island". We aim to evaluate how the establishment of 
ideal modern day relationships are portrayed on the tv show and affect the general 
understanding of love in society. We juxtapose this distorted illustration with more honest 
viewpoints in an attempt to question the motivations behind this obsessive need for a 
partner. We want our audience to question their own relationships and their reasons for 
establishing those connections. Our target audience is our peers and their parents for we 
believe that they are able to connect with what we see as a developing phenomena of 
artificial love in our generation. As we aim to use multimedia projection in order to 
establish a clear visual reminder of the superficial love, the audience will be positioned 
end-on. 

PROJECT REPORT: How many pages have been submitted? 110 
(10 pages maximum excluding the coversheet and list of sources) 

VIDEO RECORDING: How long was the final piece? 
(10 minutes maximum) 

VIDEO RECORDING 
Timecode 1 14:57 - 6:23 
(Max 2 minutes) �- ________ __. 

18 minutes 30 seconds

VIDEO RECORDING 
Timecode 2 
(Max 2 minutes) 

7:59 - 8:30 
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2. The Collaborative Creative Process and Performance

Moment 1 Figure 1 
Red Lea Workshop 

As agreed upon by the three of us, we wanted 
our piece to be both text and movement-based. 
We first started by experimenting with different 
movements. Inspired by a workshop by Red 
Leap Theatre ( shown in Figure1) in which we 
learnt how to devise and creatively show a 
routine, we used a similar approach. In the 
workshop, we were asked to create our daily 
morning routine for which we actually had to 
think back and connect with our everyday life. Figure 2 

Trying differe 
movements Just like that, using this approach, we used 

movements to show the routine of someone 
falling in and out of love. Initially, we experimented 
with various movements as shown in Figure2. We 
started off by incorporating the Slap hands 
technique and came up with a mini sequence. But 
after videoing and watching ourselves, we realised 
that the sequence didn't touch upon our intention. 

Figure 3 
Text for falling in and out of love 

Finding it hard to come up with more movement, we oun text to e our new starting point. 
We wrote down a bunch of lines which served as" Steps offalling in love". It was then that I 
suggested that we should not only show how people fall in love but also show how they fall out 
of it. When we finally had a series of movement corresponding with our text as shown in 
Figure3, we first tried it out in a pair as the movements required two people. We had thought 
that this was the most suitable representation as it shows a relationship between two people. 
After recording and watching ourselves perform it in pairs, we had to decide what the third 
person would do while the other two performed the movement sequence. I suggested that we 
show the third person doing this on her own as it gives a sense of being left alone in a 
relationship which highlights the concept of contemporary love. Figure4 and 5 show these 
movements with two eople and Fi ure6 and 7 show this movement sequence with 3 of us. 

➔ 
Figure 4 and 5 

Movements in pairs ➔ 

Figure 6 and 7 
Movement with three 
people 
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We came up with different ideas. First we decided that while the pair carried out the movements, 
the third person would face the audience and recite the dialogues as seen in Figure8. But 
realising that this was very similar to the structure of our monologue deliveries, we knew we had 
to include all three of us in the sequence, in order to avoid repetition in our piece. 

Figure 8 
One person reciting 
while two carry out 
movement 

After trying a few different ways of executing this sequence, we tried to do the movements 
individually. We realised that these movements were possible even without a partner if we 
pretended to have an imaginary partner. I quite liked this concept as it touched on the idea of 
not actually being present in a relationship as it is only superficial. Therefore the three of us 
stood in a line, facing the audience and carried out the movement sequence individually while 
also reciting the dialogues. Watching ourselves on video, we realise that along with adding to 
the meaning by bringing in the concept of being absent in a relationship, it was more impactful 
when all three of us made eye contact with the audience and recited the dialogues together. 

Moment2 
Following our stimulus of" Love Island" ( Figure9), our intention was to focus on how 
contemporary love is showcased through television and its demeaning portrayal. During our 
devising process, we thought of including verbatim text from the show itself. We did this as we 
thought that this would add an aspect of reality to our piece as this would be text which has 
been used in the real world, and it is out there on television for people to watch. Thus we let our 
audience know how real the issue of the superficiality of contemporary love is. After getting 
different dialogues used on the show, we chose three which we thought released the most to 
our intention. These three dialogues spoke about different, but materialistic reasons why one of 
the show wanted to be with another. I said that this was a great way to depict the frivolous 
reasons that relationships nowadays are based on. Each one of us chose one dialogue each. We 
wanted this part of our piece to be stylised, again to link back to the aspect of superficiality and 
missing genuineness. 

Figure 9 
Love Island- Stimulus 

We came up with a structure where one person would stand in the middle while the other two 
stood on either side of her while she recited her text. Realising that this wasn't impactful 
enough, we wanted to add in a prop to this scene and so we made use of a torch. We thought 
that a torchlight would be an appropriate prop as we wanted to show what people search for 
while looking for their partners. I said that a torchlight could be the symbol of searching. And 
since then, we devised that part of our piece with a connotation of looking for something. 
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We then decided to add a coordinated movement sequence 
along with reciting our texts in order to make it appear more 
stylised. As we were now using torch lights and following the 
connotation of searching for qualities in our partners, we used a 
movement as in Figure10. We initially would move around in the 
space with our torches, appearing as though we are searching for 
something. Then we would stop with an on of us in the middle 
and two on the sides as seen in Figure11. This is when the person 
in the middle would recite her dialogues. Our peers suggested 
that to add more focus on the text, the people on the sides 
should use their torchlight to point at the person reciting their 
dialogue. This would help the text be more in focus and help 
create a clearer meaning to highlight our intention. I thought that 
when we pointed our torchlight at the person, it signifies that we 
had found a reason - a materialistic one. 

Figure 10 
Searching 

Figure 11 
Shinning torchlight at 
person in the middle 

Initially, we would start in a line in the front and move with our torchlights in a random manner 
before coming in front to recite our dialogue. But after watching this part of the piece on video, 
we realised that the movement sequence looks aimless and does not add to the meaning of the 
piece. In order to make it more impactful, we tried to make a pattern for our movement so that 
it looks fast pace, crisp and stylised. We did this by giving each person a certain route to follow. 
For example, my the path taken by me can be seen in Figure12. 

Figure 12 
The paths followed by me during the 

movement sequence 

A classmate also gave us feedback that when we held the torches, pointing at the person in the 
middle, the lighting wasn't affected as the light fell on the side of the person's face. To solve this 
problem, I suggested that we stand at an angle to the person. For example, stand a little ahead 
of the person and tilt our bodies towards the person while shining the torches. This way the light 
would hit the face of the person at an angle, and light up the front of her face. The transition can 
be seen from Figure13 to Figure14. 

Figure 13 
Position before feedback 

➔ 

Figure 14 
Position after feedback 
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2.B Evaluation of Feedback
In order to understand how much of our intention was delivered to the audience through our 
collaborative project, we asked our audience three questions to which we received responses 
from across the spectrum. 

lntention-"Our target audience is our peers and their parents for we believe that they are able to 
connect with what we see as a developing phenomena of artificial love in our generation." 
When asked to describe a moment which was significant and why, an audience member 
replied saying that 'The moment where the actors remove their clothes like how they would 
remove the petals off of a rose.". This was one of the most accurate responses we received as 
per our intention for the end of our collaborative project. It was good to know that they could 
relate the taking off of clothes with the peeling off the rose because that is what we intended 
to show. We wanted to show how the doubt about love wasn't just playing around with, with a 
rose but now the doubt revolved around what you wear- how little or more- and how you 
look. 

�I- r-. "' 
;= - 11 

.,, " J � 

Figure 15 Figure 16 
"Loves me Loves me not " with rose "Loves me Loves me not " with clothes 

But for the same part of the Collaborative project, we also got responses such as 'The moment 
where all three of the girls took their outer layers of clothes off It was surprising, something I wasn't 
expecting." I was glad to know that this part surprised them and was something that they did not 
expect. We wanted to take the audience by surprise at the end by adding in a disturbing scene 
as the rest of our performance had a more gentle tone to it. This was done so that our piece 
ends on a more impactful note with the message that the contemporary reasons for falling in 
love are extremely superficial which has completely changed the concept of being in love. 

To this question, another person replies saying, 'The part where they 
were describing their ideal person, I found it really interesting how what 
they were saying was completely opposite to what they meant, 
it showed how superficial we are" 
We were very happy with this response confirmed that we had 
communicated our intention of exposing the artificialness of modern 
love. This audience member is probably talking about the "Love 
Island" part of our piece where we recited verbatim text to mock the 
ideas of a modern relationship. This helped us meet our intention to 
"evaluate how the establishment of ideal modem-day relationships are Reciting verbatim text 
portrayed on the tv show and affect the general understanding of love in 
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Intention- "We Juxtapose this distorted illustration with more honest viewpoints in an attempt to 
question the motivations behind this obsessive need for a partner." 
To show that love is all around, but it might not be true love", said one member audience. This 
member would have thought this as we had the projection on the entire back wall. Surrounded by 
video clips of "Love Island" might have suggested that we aimed at making the audience feel 
surrounded by clips about fake love. It must have appeared as though we aimed at emphasising 
fake love through the visuals. Although this feedback did touch upon our intention of portraying 
fake love, it did not make the audience member realise the juxtaposition which was an important 
part of our intention. Therefore to improve this I could have timed the visual with our 
performance. I should have included clips which provided a more clear contrast to what we were 
performing at that moment. This would make a clear distinction between what we were doing at 
the same time with what was going on at the back, thus showing the actual representation of love 
on television against our honest viewpoints. The multimedia projection can be seen in Figure18. 

Figure 18 
Multimedia in the background 

Intention-" We want our audience to question their own relationships and their reasons for 
establishing those connections." 

When asked how our piece made the audience reflect on the modern concept of love, 
someone replied saying "It made me reflect upon our social ideals, and how they influence our 
personal ideals" 
We were very pleased with this feedback as we intended to not only show the superficiality of 
love but also make our audience reflect upon this modern concept of love. We wanted our 
audience to consider how love is now, and more importantly what is there role in 
contemporary love. 

Another part of our piece which really made the audience reflect was the monologue on the 
chemistry behind falling in love. We received feedback saying," How easily the word is used and 
the interpretation though the neural processing of different parts of the brain and how the modern 
day influences this". We thought that this monologue was very essential in order to get the 
audience thinking about love along with feeling something about our piece. In order to reflect 
and challenge their ideas about love, we wanted to pose the question of where does love 
originate from? Do we really love someone genuinely without any conditions and reasons? Or 
are there motives behind falling in love. Motives such as "relationship status". And do we 
choose our partners based on criteria such as" height", 'weight" and "colour". And knowing 
that this monologue did make our audience think about the neural process,, made us feel 
more satisfied with achieving our intention. This feedback from this member audience made 
us realise that the audience was able to question themselves and where their relationships 
originate from which was what we had intended to do. 
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3. Individual Controbutions to the Performance

At the start of my monologue, while I explained the scientific 
facts related to falling in love, I used literal physical actions which 
complemented the words I was saying. For example in Figure19 
and 20 I used my hands to show the different levels of 
hormones rising up and down.I did this in order to not lose the 
audience's attention in the midst of so many different scientific 
terms. And in Figure21 I did the simple gesture of smiling as 
spoke about a person who smiles while they fall in love. Figure 19 

Showing hormone level go up 

Figure 21 
Literal action of 

Smiling 
Figure 20 

Showing hormone level go down 

To make my monologue sound more like a lecture, I recited the scientific dialogues with a 
faster pace to make them sound short and crisp. I did this so as to sound emotionally 
disengaged with what I was saying to help create the atmosphere of a lecture and link back to 
the practicality of science. This also helped create meaning as is touched upon the idea of 
people in a relationship saying things that they don't mean and saying them just because they 
think they have to. On the other hand, when I reached the part about the heart, my pace of 
talking slowed down. I did this to create emotion in this part as I wanted the audience to feel 
more connected with these dialogues for them to be more impacted. A slow pace suited this 
part of the monologue as it spoke about the heart and falling in love and to make it sound 
more real, I wanted to sound as though I related with what I was talking about. 

I also played around with my voice quite a bit by making it sound filled with emotions at times, 
and very straightforward at other times. I did this in order to bring out the two different tones 
present in my monologue to in turn bring out the two different meanings. 
For example, at the beginning of the monologue, my voice was of a neutral volume and carried 
a tone of impassiveness to bring forward the pragmatic tone of the first half of the monologue
scientific part. This helped add to the atmosphere of a solemn, to the point lecture. Whereas 
towards the end of the monologue my voice was filled with more emotions such as oppression 
and fear .This was the part where I stood between Saskia and Masa as seen in Figure22- My 
voice became louder and sounded more troubled. This helped in creating an atmosphere of 
oppression which is created meaning by showing the torture behind having to be beautiful just 
so that you can be accepted by your lover for how you look, how much you weigh, your height 
and your skin tone. 

Figure 22 

� .; t .. 
A.� - '}\, / 

Standing in between Saskia and Masa 4 .... -!. ... �. I -·· 
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A moment to which I effectively contributed to as a performer was my monologue which 
pirouettes around the central question of whether love originates in the heart or in our brain. 
This monologue was added in to create meaning, atmosphere and emotion in our piece. 

Meaning- We wanted to play with the common debate about the heart being the symbol of 
love when biologically, our heart is not at all involved with the process of falling in love. We 
wanted to support and take this thought further by communicating with our audience that 
modern-day relationships do not begin from genuine feelings of love, instead, they are based 
on materialistic and selfish reasons such as social status. 

Atmosphere- As the text of the monologue largely spoke about the chemistry and biology 
through the way hormones in our body react, we wanted the atmosphere to be informative, 
making the monologue almost sound like a speech or a Ted Talk. 

Emotion- We also wanted this monologue to be slightly emotional in order for our audience 
to feel it and connect with it better. The part which spoke about the heart is the symbol of 
love was aimed to bring in the emotional aspect. 

Tension- Tension was present towards the end of the monologue while I stood in the middle 
with Saskia and Masa on either sides of me. To emphasise on the frivolity of contemporary 
love, we wanted to create tension in order to have a stronger impact on our audience. 

My monologue was to be very naturalistic and for this, I kept my dynamic movements to the least 
and my pace slow. Narrating the monologue at a slow pace was helpful in giving more time and 
focusing more on the text. This was essential in building up the meaning in this moment as the 
text of the monologue conveyed a lot of the meaning. Talking slowly also added an aspect of 
emotion to what I was saying by giving the sense that I felt what I was talking about. 

A major portion of my movement was towards one side and I mostly stood in one place as seen 
in Figure23. I did this in order to create an atmosphere of a speech, as though as I was standing at 
the podium while delivering my monologue. And along with making the monologue sound more 
like a speech, by compartmentalising my space, another atmosphere it created was of what goes 
on inside our brain while we are falling in love as it linked to the idea of different areas or 
compartments of the brain- this one being of love. 

Figure 23 
Standing to one side 
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Figure24 and 25 you can also see my physical movement. During the part where I spoke 
about the "modern-day reasons to fall in love", we wanted to portray my character being 
oppressed because of the need to having to fulfil the different criteria to be accepted by 
someone. To portray the oppression, I used physical movements such as being pushed 
around. My feet stomp had to be more powerful and loud to add to the tension that we were 
trying to create. My body had to move faster and in a more chaotic manner. I had to allow 
my movements to be controlled by Saskia and Masa For example, in Figure24 I had to let my 
body bend easily to show that I had no control over myself. My fast physical movements in 
this art of m monolo ue helped create tension. 

Figure 24 and 25 
Movements controlled by Saskia and Masa 

Figure 26 
Expressions - troubled 

In addition to physical movements and voice, I also used my expressions extensively to create 
more meaning. In the beginning of my monologue, my expressions stayed neutral in order to 
show that I was just making the audience aware of the scientific facts related to falling in love. 
But as the monologue progressed into showing torture and oppression, my expressions got 
more defined and reflected worry. Creased eyebrows and a scared look is what I chose for my 
expression for this part. This showed that I was worried and scared due to the oppression and 
helped to reiterate the fact that I felt helpless on being controlled by someone else. This can 
be seen in Figure26. Thus as an actor, in a simplistic monologue like mine, making use of 
different expressions throughout the monologue really helped me to bring out and create 
different meanings for different parts of my monologue. 

Me as a Director and Designer 
Make- up design 

I was responsible for costume and make - up. As our intention was to 
focus on the superficiality of love and supported by our stimulus of " love 
island"- a show which emphasises a lot on the importance of outward 
appearances- I wanted the costume and make - up to be something 
contrasting to create an irony. 

Figure 27 
Make up design 

I decided to go with a naturalistic approach for this design element.Our makeup was kept nude 
as seen in Figure27. I decided to go with a nude shade for the lips along with a light brown for 
the eyes to re-emphasise the idea of being content with your own skin, in your body and having 
someone love you for who you truly are. I wanted to do this in order to juxtapose the reality of 
modern-day relationships and link back to our intention of showing the audience how lovers 
nowadays are chosen more on the basis of how they look rather than how you feel about them. 
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Costume Design 

The costumes designed were black pants for the three of us with different coloured, plain 
tops. Through the different colours, I wanted to symbolise the different problems related to 
modern love and fulfil our intention of exploring the different concepts behind contemporary 
love. One was red, another blue and the last one white as seen in Figure28, 29 and 30. 

Figure 28 
White top 

Figure 29 
Red top 

Figure 30 
Blue top 

These colours symbolised something different and who wore which colour depended on what 
their monologue was about. To decide on these colours, I used the chart in Figure31. For 
example, Saskia's monologue spoke about what love is to her and what she wants to do with 
her loved one. It reflects a lot of aspirations and trust in her partner, with no element of 
sadness. It was a soothing and hopeful monologue. Thus I chose a blue top for her as blue 
symbolises calmness and trust .For my scientific monologue, I thought white would be the 
most appropriate colour to show a neutral attitude- an attitude not affected by personal 
feelings, likings or disliking. Instead, an attitude which is more pragmatic. 

But during the piece, we have a costume change in which we remove our top layer of black 
pants and coloured tops and stand in our plain black inner top and shorts (Figure 32) 

,. 
,,,· .. ,. , .. . ' , ' , 

r • 

• • ••••
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Figure 31 
Colour chart from Canva 

Figure 32 
Black costume 

We decided to end our piece with us stripping down into our inner black layers as I thought 
this would be an unexpected contrast to our beginning. In the beginning, the three of us are 
sat down separately, peeling petals of an imaginary rose, doubting whether the boy is in love 
with us or not. This is a common sequence seen usually at the beginning of someone starting 
to fall in love. So, I wanted to end on the same doubtful note but this time instead of peeling of 

n imaginary rose, I wanted to remove one piece of clothing each time we asked the question. 
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I wanted to do this to touch on the idea of calling just physical attraction or infatuation. I also 
wanted a turbulent ending with a chaotic sound and the disturbing action of removing clothes 
to reiterate the disturbing nature of relationships. At the end of our piece, the three of us were 
standing at the back. I wanted this part to be very stylised to highlight the connotation of the 
missing naturalism. This was aimed at exaggerating the message of fake love according to our 
intention. 

Multimedia Design 
I also helped create and design the multimedia aspect of our piece. With 'Love Island" as our 
stimulus and exposing the true nature of relationships as our central intention, we decided to 
use visual clips from the television show itself. I thought this would really help push our 
intention as 'Love Island' shows the frivolity of love and being a reality tv show, it would further 
act as a proof for our claim about contemporary love. Initially I planned to have the clips 
playing in the background as a presentation only while the three of us enacted a scene from 
'Love island' upstage. But as we went ahead with our devising process, I wanted the multimedia 
to be playing throughout the length of the piece because it would help create a juxtaposition 
between the disturbing nature of relationships and love, and our meaningful monologues as 
stated in our Theatre making intention. This would help us give the audience a stronger sense 
of our intention. 

In the multimedia, I chose scenes from the show which were particularly disturbing so as to 
make the audience feel uncomfortable to reflect how our relationships nowadays are based on 
so many meaningless aspects that it can be disturbing seeing two people "falling in love". 
According to our intention, I wanted to question their ideals about love by watching these 
visuals. I chose a scene which showed a game within the show. This game requires a girl to kiss 
several blindfolded boys who would later give her a score. Figure33, 34 and 35 are a series of 
pictures showing this game. I wanted to show this in order to show how love can be ranked 
and scored nowadays because it's become something so superficial. It also shows how the 
decision to fall in love with someone can depend on how good a kisser they are. Thus 
highlighting our intention of evaluating the portrayal of modern love on television. 

Figure 33 and 34 
Kissing game 

Figure 35 
Giving scores 
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