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As an ensemble our chosen starting point was the idea of a life flashing before one's 
eyes in the moment before death. Our intention was to explore the relationship 
between memory and mortality, and to ask what we might hold on to at the end of our 
lives. We wanted to use magical realism to revel in the artifice of theatre and transport 
the audience from present to past, using object transformation, movement, and text. 
By focusing on the use of a vivid visual language, object transformation and non
naturalistic movement to create strong atmospheres and fragmented meaning for the 
audience. Our target audience was an audience of school leavers and our intended 
impact was to encourage them to reflect on what lite means to us, given that most of 
us are on the threshold of leaving our parents and beginning the main period of our 
lives. We used a classic proscenium stage with the intention to create broad and vivid 
stage pictures using expressive movement, manipulation of objects and projection, 
positioning the audience as passengers on the central character's journey. 
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Al 
Our starting point was the flash of life before death. We knew 
that we were interested in telling stories through magical realism, 
and we felt this starting point was appropriate as it allowed us to 
leave reality in different times and different ways in order to 
explore individual characters' lives. We were also interested in the 
use of poetry, both visually and textually, and we felt that the 
element of memory in the life flashing before your eyes would be 
something we could explore using this concept. One of our group 
members also worked on Robert Wilson 1 in their solo piece, and
we were interested in how we could use some of his techniques to 
explore the idea of dreams, given that the flashing of life before death is, in some ways, a 
form of a dream. We had also done a workshop on Robert Le Page 2 where we explored the 
idea of object transformation and more specifically how Le Page used them as a portal 
between worlds. We saw quickly that, ifwe used the right objects, it would give us a vessel 
to journey between a character's life. 

The intention manifested: to explore the relationship between 
memory and mortality and to ask what might we hold onto at 
the end of our lives? We refined our starting point after finding yet 
another inspiring photograph from Magnum Photo website. It
depicts an old man, happy with his wife, on his birthday. The idea of 
a birthday stuck with us. The event is a bookmark on life, allowing 
the person to reflect on bow they have grown and it makes them 
more aware of their dwindling mortality. This evolved into the first 
scene, where we wanted our protagonist to be in this environment 
that forced him to reflect on his life. This image also seemed to suggest family, a long life, 
happiness and contentment, yet something in the photo also suggested to us that there would 
have been moments of difficulty in this life as well. This seemed like a very appropriate 
departure point for our story. Our main character then became Benny, of 92 years. With a 
protagonist, we realised that the rest of our characters would have to have a role that related 
to Benny. Looking back at Figure 1 we realised that one way of structuring our piece and 

developing characters was to respond to some of the major chapters in our 
character's life, being parents, friends, love and child. 

Having chosen our characters we began to explore the physical world of our 
piece and an attempt to create a physical, visual, poetic language. We began by 
trying to explore the essential physical language that might be associated with 
each character. For example, we began by exploring how two young boys 
would relate to each other by trying workshops from different theatre 

1 "Robert Wilson". Robert Wilson, 2020, http://www.robertwilson.com/. 
2 Dundjerovic, Aleksandar Sasa. Robert Lepage. 

1 



Theatre assessed student work 3

Example 9: Project report

companies. We created lots of scenes where they play games with each other, however, even 
though these seemed like appropriate material for these two characters, it lacked the poetic 
quality that we knew we needed, which was about memory. We recalled work that we had 
done exploring the company RashDash, and one exercise that stood out to us was Under 
Over 3, where two perfom1ers played what we interpreted as a Hide of Seek looking routine, 
but in a confined space. Once we applied this technique to the game, we realised that we were 
able to create an essential relationship where we were able to focus on both characters at the 
same time, and how they played together. We were also able to demand much more skill 
from our performers, as they had to be nimble, which made the scene much more exciting to 
watch, more dangerous, which we felt was appropriate for how two young boys play. This 
was a significant moment for us as it confirmed that before we could create scenes, we 
needed to understand the physical language of each character. 

Another element to enable us to travel through time but also unite our scenes was 
manipulation of objects. Through Robert Le Page's object transformation 
exercises 4 we played with a series of different objects, however, we realised
that the most potent object was floating plastic, and we spent several rehearsal 
sessions exploring it's possible use, and as a second stage, applying them to the 
scenes themselves. When first exploring it, we realised it could transfonn into a 
myriad of different things: when held at both ends, it creates a womb-like shape 
for the parent scene, it suffocates and removes the friend in the friendship scene, 
it becomes the love bond between him and his wife and finally it is the baby 
when rolled up, showing how his life is now devoted to 
his child. But beyond that it had quite a remarkable life of 
its own, as it was able to float for quite a long period of 

time without anyone having to touch it and this suggested that it had a 
kind of force which we wanted to try and use to embody time itself: the 
thread of life, as we began to call it. It also symbolised the relationships 
between people, as it often took two of us to control the plastic. It was 
around this time when we finally made a definitive impact: to 
encourage the audience to reflect on their own lives, to see the 
beauty and optimism in the mundane, by using aesthetic and physical language. 

We rejected dialogue because it would keep us too rooted in reality, so we instead decided to 
add layers of poetry through two means. First, we were inspired by 'The Singing Detective'5 

a TV series made by Dennis Potter, where the soundtrack influences the memory, and we 
decided that using these different types of music would be a way of representing Benny's 

3 Rashdash: Devising Masterclass. 2020, https://www.youtube.com/watch?v=47QhuLMLDL8.
Accessed 27 Apr 2020. 
4 Dundjerovic, Aleksandar Sasa. Robert Lepage.
5 12 November 1986 BBC1 - The Singing Detective Trail. 2020,
https://www.youtube.com/watch?v=7UIPzVzf8rA. Accessed 19 Apr 2020. 
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experiences in the memory, as well as the time period it was set in. We also knew it would 
create an atmosphere of nostalgia which would be defined very efficiently by music. The 
second layer emerged with one of our company's relationships with Robert Wilson 6

. We 
used text to represent the inner lives of the characters and how that layering of inner life on 
top of physical activity we hoped created space for the audience's imagination and allowed 
qualities to resonate in the way that poetry does. 

A2 
Our intention was to explore the relationship between memory and mortaJjty and to ask what 
might we hold onto at the end of our lives. What we hoped to gain from the feedback session 

was a better understanding as to whether our story, characters, 
symbols were easy to understand. We gave then written feedback 
sheets in order to capture exactly what they were left feeling and 
wondering the instant the performance ended. The oral feedback 
allowed them to listen to the opinions of other audience members 
and build on them. 

We wanted our first oral question to pinpoint whether the audience 
understood the story, because if they did it would instantly mean 

they connected even partially to the intention. We asked what do you think the story was 
about?, an audience member described it as "a look at this dying guy's life, and the main 
people who impacted it," to which everyone agreed, and someone added, "it was like a 
journey through his memories." Already, the audience understood the concepts of memory 
and mortality that we explored. In the written feedback, where we inquired as to what 
characters could you identify?, eve1yone successfully identified a mother, friend, and lover. 
This was an impo1tant thing to ask the audience as it meant that we could see whether the 
relationships shown through our physicality and text were understandable. 

The plastic sheets poetically represented his threads of life. We literally used poetry. We were 
overall trying to go for a poetic quality, where symbols had lots of meanings and where it 
was more about qualities and emotions rather than nan-ative. For this reason, we orally asked 
what do you think the plastic sheets represented?, the written answers were, in order of 
frequency, life, death, love, time and hate. The "life, death and time" all integrate into our 
intention of exploring mortality. "Love and hate" is linked with our second intention with the 
plastic, which was to explore the relationships between Benny and the other characters in his 
life. Still, hate was a surprising response. Unfortunately we were not able to ask the 
responders why they had put this one down, but it might have been during the mother's 
scene, when she was being rather violent towards her son, or perhaps when the plastic 
became the explosion which killed the friend where the plastic's symbolic nature became 
unclear, so they thought it represented hate. 

6 "Robert Wilson". Robert Wilson, 2020, http://www.robertwilson.com/. 
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Fi�1re 8 

There is another clear example of our intention in a scene 
being successfully achieved, that being the final scene where 
the characters aU walk off stage with the plastic. When asking 
what were you left feeling?, a woman said "I thought the 
ending was comforting( ... ) I was just discussing - someone 
thought there was death at the end," to which we asked 
everyone who shared this opinion to raise their hands. The 
entire hall, minus one person, put their hands up. When asked 
to elaborate, that one person said they thought he was simply 
getting "swept away by the memories." The fact that we were focusing on poetic qualities 
of the journey rather than the narrative means that there is lots of room for interpretation. It is 
notable that even though it was only one person, there was still not I 00% agreement on what 
the ending meant. That audience member even went on to say, when taking the plastic off 
stage, "that was Benny taking his memories to the grave." Memory and mortality are both 
addressed in this interpretation, as it seems to suggest that at the end of mortality comes the 
end of memories, for without him, the memories cannot survive. This ties to the impact, 
finding the beauty and optimism in the mundane. No one will remember him. His life was 
nothing special, it was as by the numbers as everybody else's. Yet, there was still beauty in it, 
moments that meant a lot to him; the audience saw and related to this. Perhaps that is why the 
audience all stated feeling comfort at the ending. 

We partly achieved our intention through the use of music. We asked the audience what did 
the music make you feel or think of?, to which one audience member stated that the music 
was "old timey but it couJd not be necessarily placed in a certain time so it makes 
everyone feel just a general sense of nostalgia." While this was not necessarily what we 
were going for at least it gave us a clear sense that we had created an atmosphere of things 
taking place in the past, however we actually had attempted to have more narrative and 
chronological detail than the general atmosphere answer suggested. For example, we played 
Frank Senatra's rendition of Love is here to stay from 1956 7, which is the decade we set the 
romance. This suggests to us that our audience may not have been able to pick up on some of 
the subtleties of time that we were trying to capture. I'm not sure how we would change this, 
while this was not what we were trying to achieve, I don't feel like it was detrimental to their 
expenence. 

Having focused a lot of our rehearsal time on the expressive use of the plastic 
sheeting, it meant that we were perhaps not as focused on some of the use of our 
other props, most evidently the walking stick When asked what do you think the 
walking stick represented in the mother and son scene?, the written responses were 
very mixed, ranging from "evidence of him being alive during the memories," to 

7 Love Is Here To Stay - Frank Sinatra (1956). 2020, 
https://www.youtube.com/watch?v=iZKHgUkYYZY. Accessed 29 Apr 2020. 
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"his old age," and "the bond between him and his mother." The last was the one that we 
had envisioned, as it best represents what we thought someone might hold onto at the end of 
their life. However, only a small majority picked up on this, meaning we could have made it 
more clear, perhaps a moment before she leaves the stage where they bold bands over the 
cane and hug. The other responses were curious though, a favorite being that it represented, 
"his old age." This was interesting because it suggests that even something as literal and 
functional as a walking stick, can help represent time and a character's ability to exist in two 
periods of time. 

There were a few other meanings identified by the audience that we had not considered, but 
shed new light onto our intention. One audience said "it felt that the lighting was brightest 
at the beginning of the play, then progressively got darker as he shed bis innocence and 
matured into an adult." This ties unexpectedly well into our intention, as it highlights this 
key theme of mortality, and as we grow it does become more bleak. 

Overall, the themes of mortality, and memory were clear. Key symbols like the plastic were 
successfully identified as a thread of life, and the bond Benny had between the other 
characters. They also all understood that he died at the end, and felt comforted by it, linking 
to our impact of finding beauty and optimism in the mundane; we did not want them to walk 
away sad, we wanted them to feel a sense of completion, and that the journey they travelled 
with Benny was meaningful. What was not so clear were some of the more intricate symbols 
like the cane and music. This does not necessarily remove from the viewing experience, we 
can't expect the audience to pick up on everything, as they are still there for entertainment. 
The biggest oversight on our part was not making the audience consider their own lives. They 
certainly engaged with Benny's, though no one mentioned connecting personally with it, and 
contemplating what their memories may contain. ln the simplest terms, the impact was lost, 
but the intention was well received. 

Bl 
My performance was focused on exploring the beginnings of first love, the playfulness and 
shyness that comes with that, and a gradual development in confidence. The character I play, 
within my moment of performance, comes after a rather bleak scene, where Benny's best 
friend dies. We wanted to release the tension of the previous scene by introducing a new 
bright energy, but I also wanted to introduce the tension of first Jove and the shyness 
and nervousness that accompanies it. Given the fact that we were trying to look back 
fondly at the past, we wanted there to be an innocent "rose tinted spectacles" to this first 
encounter, where the atmosphere was playful and flirtatious while never being sexual 
because our characters were young. The emotional impact we wanted was for the 
audience to smile, because we wanted to break the tension of the previous scene. We 
would explore this through a combination of dance like movements, exploring the language 
of flirtation but in an expressive and poetic way, and the use of the sheeting as a device to 
play and transfonn into different objects. The main elements I needed to consider as a 
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figure 9 

performer were posture, the use of my face, the use of my voice in reciting a poem and 
manipulation of objects. 

Debbie Reynolds is related to a particular era, we wanted there to be a feeling that love 
was slightly awkward, slightly shy and very unthreatening and also playful and 
giggly. The previous scene was one of death and destruction and the loss of 
innocence, what we were trying to do was impartially restore a different kind of 
innocence. My first intention was to walk on and embody a young woman who 
felt free as if she was on a day out by herself and had gone to an aquarium 
without a care in the world. I wanted the audience to see me as an optimistic, 
uncomplicated and positive individual because we wanted them to recognise 
quickly that there was going to be some kind of romantic relationship between 
my character and Benny, and we wanted them to want it to happen. In order to 
find both the energy and a sense of the period, I researched women in movies 
based and made around the 1950s. The most helpful was the dance Lady Loves, 
in I Love Melvin (1953)8, where Debbie Reynolds exaggerates the 
characterisation of a woman during that time period. Her feet lightly made contact with 

the ground and one foot always came in front of the other, as though balancing on a tightrope. 
The top half of her body is centered, while her hips are activated and her legs criss cross to 
the left, emphasising both confidence and femininity. However, I tried to make my character 
a little less flamboyant by putting my hands behind my back, so as to embody a kind of 
shyness and thereby capture a kind of tension in the character which is both wanting to be 
confident and wanting to be shy at the same time, see Figure 10. 

Part of what I was trying to do was be playful and maintain a degree of tension in the scene 
which was that real love is about being playful and spontaneity. I did this when my character 
trips in the direction of Benny, I made it as fluid as possible, by circling my arms and 
spinning out my dress, in order to show the hand of fate being involved, further creating that 
romantic atmosphere. Tucking my hair behind my ear, was made to the same effect of setting 
that atmosphere of innocent romance, as it is a shy but flirtatious gesture. 

For my facial expressions, it was not about the physical expression necessary changing, 
because I was smiling pretty much throughout. By the end of the piece, however, I was 
looking directly at the audience, and sharing my expression with them, that was what 
demonstrated my level of confidence, whereas at the beginning, everything was played at an 
angle as shown in Figure JO. 

In our intention we specify the question of what might we remember at the end of our lives? 
For this reason, the memory of the relationship portrayed on stage is entirely positive, hence 
why my character is as well. A key moment this is shown is the moment where Benny 

8 I Love Melvin (1953) - Lady Loves - Debbie Reynolds. 2020, 
https://www.youtube.com/watch?v=BMBJ5QTP5v8. Accessed 18 Apr 2020. 
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Figure 11 

unravels himself from the plastic sheet I just wrapped around him. I giggle loudly in order to 
show the playfulness of our relationship and my character's gaining confidence. Spinning 
dress, that was about being playful and also a reference to dances of the period also a way to 
use the space in a flirtatious manner also a way of manipulating the dress as an object. 

We wanted the plastic to be whimsical, almost dreamlike in order to 
add to the atmosphere of romance. For this, I did more research and 
found the fantasy scene from Singing in the Rain (1952)9 

. They used 
the silk to the same effect as the plastic, showing the relationship 
between the two characters in a visually aesthetic manner. Although we 
did not have a wind machine, my scene partner and I practiced using 
the plastic in a way that made it seem weightless. The key moment 
would be when we throw the plastic up in the air, at the end, before it 
transforms into the baby. The meaning behind it in that moment is to show the grandeur 
of their love, and in order to create that arch, we had to throw it up with force. 

Another instance where I use my body to create meaning with the plastic is right at the 
end, where I bundle it into a baby shape. By interacting with it in the way I do, it shows 
clearly the relationship I have to it. The arms cradling under the plastic is a gesture 
stereotyped with holding babies, by keeping it close to my chest the audience can see 
my protectiveness over the child, and the loving smile tells all in my affections towards 
it. The plastic now has meaning as a child my character loves dearly. I also drew 
attention to this moment by standing still and for the first time looking away from the 
audience and down at our child, as an attempt to create meaning so that the audience 
could understand what the next scene was about. 

When reciting the script on stage there were two memorable instances where I took creative 
liberty for my character. To enrich this moment, as a performer, I had to use my voice and the 
text in a very different way than my body. My body is telling the story of my character 
relationship with Benny while she was falling in love with him. My voice is reciting the 
interior monologue of my character at the end of her life with Benny's character. I was 
consciously trying to have a voice that didn't match my body, a voice that was about older 
love rather than young love, which is why we used the shortened version of the sonnet made 
by Elizabeth BatTett Browning called, How do I love thee 10 ?, which is a victorian poem,
something my character might have studied when she, but when she speaks it in the piece, I 
was imaginatively engaged with the idea that she was reciting it at the end of her life. How 
did I do that? I used a deeper voice, I used clarity, and I used a rhythm that was different and 

9 Cyd Charisse & Gene Kelly- The Broadway Melody Ballet. 2020, 
https://www.youtube.com/watch?v=p2ytvJxTjTU. Accessed 18 Apr 2020. 
10 "How Do I Love Thee? (Sonnet 43) By Elizabeth Barrett Browning - Poems I Poets.Org". Poets.Org, 
2020, https://poets.orq/poem/how-do-i-love-thee-sonnet-43. 
See Appendix A for edited monologue 
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slower from the physicality that I had hitherto been using. I tried to find a tension between 
that voice and this one. This is part of the poetical nature that our piece was about, and this 
was another way in which we tried to embody memory and mortality. 

Generally, the way I worked as a performer to serve the scene was by characterising myself 
as a staple woman of the 1950s. She was shy and playful, shown through my physical 
language, linking to the impact. Creating an innocent romantic atmosphere was key in 
encouraging the audience to reflect on their own lives, to see the beauty and optimism in the 
mundane, by projecting their own memories of romance onto us. The emotions we then drew 
from the audience needed to be positive in order for them to see the beauty in the mundane. 

B2 
The scene I chose to explore was Family. I worked as designer, writer and movement 
director in this moment of theatre. My intention was to show the strained relations between a 
mother and her child, and how over time they became closer through guilt and meeting each 
other halfway. I researched what it was I ike to be a woman between the 1910 and 1930s. 
Women bad only just been given the right to vote, but generally their only hope for a happy 
life was marrying advantageously and creating a nuclear family. I wanted the mother to be a 
mirror image of her son, in order to make her character development rooted in the realisation 
that there is beauty in the mundane, thereby linking to the impact. The mother's small arc is 
that she married for a comfortable life and not for love. She gave bi1th to Benny because that 
is what was expected from her. She resented Benny because he was the symbol of her 
submission, but he was such a loving boy, she could not help but get carried away with his 
positivity. What she once found to be a common mundane thing (the ability to birth and raise 
a child) now becomes beautiful. Benny, on the other band, only gets psychologically 
damaged by the way his mother treats him, but he forgives her through childish na"ivate and 
desperation to be loved. 

The scene begins with the mother wafting the plastic around. This represents her 
airing out the old memories that haven't been seen in a while, admiring the time and 
memories they've spent together while also being a gentle gesture to show the 
fragility of him as a child. Her costume was realistic for the time period, 1930s, as 
the performance is a reflection of real life. Benny's is realistic for an old man in our 
time period. He notices the apparition of her memory and approaches her. The song 
Moonlight Serenade 11 plays over the speakers, a piece of music made in 1939, 
when this scene is set. We were inspired by 'The Singing Detective' 12 a TV series 
made by Dennjs Potter, where the soundtrack influences the memory. 

11 Moonlight Serenade. 2020, https://www.youtube.com/watch?v=Mr7Tu5UlrhE. Accessed 27 Apr 
2020. 
12 12 November 1986 BBC1 - The Singing Detective Trail. 2020, 
https://www.youtube.com/watch?v=7UIPzVzf8rA. Accessed 19 Apr 2020. 
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Establishing Characters and their Distance 
The characters are not apparent until the mother begins the monologue 13• I wrote the
piece myself, and made the beginning line instantly establish not only who the 
characters are, but also the nature of their relationship towards one another, "To be a 
mother is to own a child. That's it." My directed movements capture this 
instantaneous establishment, by having the mother carefully put the plastic scarf 
around Benny's neck, a very motherly gesture. That movement pushes the old man 
upright, transforming him back into the young spritely boy he was at the time of the 
memory. She relinquishes contact from the plastic, something we established at the 
very beginning came from Benny. This, paired with the words "That's it," shows her 

reluctance to have anything to do with her son. I wanted the boy to be a wa1m and loving 
character, so I asked the actor playing him to smile when looking at his mother. I wanted to 
introduce tension by establishing a mother son relationship that was not happy and that 
gradually warmed up so thatl took the audience on a journey. 

Showing the Impact of this Dysfunctional Relationship 
In our original movement exercises, we tried Chair duets, a workshop developed by the 

theatre company Frantic Assembly 14• Later, we were made aware that our performance 
lacked an impact; as detailed in A I, but I wanted to keep this idea of showing the dynamic 
between mother and son through carefully planned physical language. Benny continues his 
attempt at gaining his mother's attention by using the cane to grab her arm, futiher 
establishing his character as a loving child. The dynamic reverses as she grabs the cane 
from him and prods him away. Now she is the one with the symbol of old age rather than 
Benny. I had the mother face her back to the audience, causing them to feel the same 
rejection as her son, thereby bringing them into the memory and encouraging them to 
reflect on their own lives, which links to our impact. Benny mopes for a moment on the 
opposite side of the stage than his mother, giving the audience a moment to reflect on the 

psychological impact this distance is having on the boy. 

He then runs towards her, but she raises the cane to push back, all while not 
actually touching him with it. This further shows his want to be close to his 
mother and her reluctance. Although, she raises the cane towards him, in an 
attempt to meet halfway. This also emphasizes her desire to keep him at a 
distance. The following routine with the cane was developed from an 
exercise from Theatre de Complicite 15 where two people hold either end of a 
stick with their finger, and attempt to show character dynamics through the 
levels, speeds and movements used. The mother continues the monologue, 

figure 17 

listing mundane activities that are typical between a child and parent. He circles her while she 

13 See Appendix B for full monologue 
14 Chair Duets Step-By-Step Instructions. 2020, https://www.youtube.com/watch?v=PB-9LERsyY8. 
Accessed 18 Apr 2020. 
15 "Complicite - The Company". Complicite.Org, 2020, http://www.complicite.org/company.php. 
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remains motionless, this is a metaphor for her complete dominance in the relationship and 
how Benny must run circles around her. She then pushes him to the floor and 
yells, "A nightmare." The image of her looming over the cornered son shows the 
pinnacle of their dysfunctionality, creating an event which then gives rise to the 
last section. 

The Turning Point 
Realising the error of her ways, and feeling responsible for breaking him down, 
she goes to tap him, hesitates, then uses her arm to turn him 
around, the first instance of physical contact between the two. 
This shows how she was starting to change her ways. ln the 

monologue, as well, I have her verbally acknowledge that her affections 
towards him grew over time, mirroring the movements. She takes the plastic 
with the cane and dances it above their beads; her key symbol interacting with 
his lifeline shows how they have finally come together. The movement of the plastic is 
whimsical and endearing, creating that now established atmosphere of a loving relationship. 
She puts the cane down on the chair, demonstrating how the object which once served to 
seperate them is now being returned. 

The group and I decided to have the plastic sheet integrated into every scene, representing the 
thread of Benny's life and his relationship between the other characters. When experimenting 
with it, I found that when held at both ends and pulled, the air ballooned it out into a womb 
like shape, making it a perfect visual metaphor for a mother and son connection, especially as 
it happens at the end, the moment when they finally come together. Before this moment, it 
has been used to represent how their relationship was one sided, on Benny's side. 

The lights, which were partial lighting (which had a warm wash filter in order to show the 
fondness of the memory as well as minoring the colour wash on old photographs), used to 
represent the haziness of the memory, dim. This draw attention to the projection of stars 16 on 
the background, which throughout the whole piece has been simply to establish the 
environment, but now is the focus of the audience and characters' attention. The beauty of the 
stars mirrors the beauty of the moment. 

16 Stars In The Universe I 4K Relaxing Screensaver. 2020, 
https://www.youtube.com/watch?v=X6dJEAsO-Gk&t=306s. Accessed 19 Apr 2020. 
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Appendix 
Appendix A) 
How do I love thee? Let me count the ways. 
I love thee to the depth and breadth and height 
My soul can reach. 
I love thee freely, as men strive for right. 
I love thee purely, as they tum from praise. 
I love thee with the passion put to use 
In my old griefs, and with my childhood's faiths. 

Appendix B) 
To be a mother is to own a child. That's it. 
He pestered me to play games, visit town together, or give him a kiss before bed. 
A nightmare. 
Although, as he grew, as did my affections. He went from being my possession, to a naive 
little boy I felt the overwhelming urge to protect. 
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I began to pester him to play games, visit town together, or give me a kiss before bed. 
He's too young to know how be melted my cynical heart, but perhaps one day be will. 
Maybe on that day, be'IJ find it in h.is heart to forgive my prior disdain. 
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