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as a context for an actor45, they could conceal and reveal46 both the actors and the plot 
through changing47 the screens and the lighting. Craig used screens in stage design for Vikings 
at Helgeland, Much Ado About Nothing and Hamlet within the first ten years of the new 
century48. Within the first decade of the 20th century he had "launched some of the most 
original stage ideas of the century"49. 

Section B: Reflecting on the performed solo theatre piece 
i. Development of my theatre solo piece

My Theatre Maker lntentions50 

11
/ was inspired by the idea of layering in H.C. Andersen's 'The Princess and the Pea'51• I will

provoke an open minded, English speaking audience who have a basic knowledge of
theatre, to think of the different elements in theatre as the vital layers of a performance. I
will use metatheatre to depict this, and form a piece centred around a character who is in
the process of creating and presenting a performance. I will use the layers, inspired by the
mattresses in 'Princess and the Pea', to show the idea that each time she presents it, it
becomes weathered through the reduction in production elements. I will use Craig's screens
to manipulate the audience's perspective, I will also speak Danish, so the audience's
attention is focused on the set and movement, rather than what is said, hinting to Craig's
Ober-marionette. This will all present the audience with a new perspective of theatre, but

I will purposefully allow them to form their own interpretations of this new perspective" 
Figure 1 - Theatre Maker Intentions 

I chose to explore H.C. Andersen as his fairy tales, and the serious themes from fairy tales 
seem to resonate with many people around the world. I also find the themes from his stories, 
such as class and foreignness52, are applicable to society and can be removed from their 
context. I chose to explore the idea of layers through repeating movement sequence three 
times, each time diminishing the elements on stage, such as removing parts of my costume, 
dimming lights and changing the tension in my body. The Danish aspect of my intention 
developed from Andersen being Danish, and it being the original language of his stories, it 
allows me to alienate the audience from the actor on stage but not the set, as this brings in 
Craig's idea of the Ober-marionette. Including Danish also led me to choosing music by Danish 
composer Carl Nielsen, as I wanted the multicultural element to be in elements other than 
just the language. It was also a way to ensure that aspects of my original stimulus were 
explored in the individual elements, not just the overarching intentions of my piece. 
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45 (Innes, 1998) 
46 (Lane, n.d.) 
47 (Bablet, 1981)
48 (Mackey & Cooper, 2000)
49 (Stevenage Arts Guild, 2017)
50 (Student,  2020)) 
51 (Andersen, 1993)
52 (Shmoop, 2020)
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The main aspect of my 
intention was to use the 
screens in order to change the 
perspective of the audience, 
and to create a context for 
myself to be placed into. As it 
was a context for myself, I first 
created my set with the 
triangular, rounded and 
hanging screens (Figure 2), 
and used this to inform my 
piece. At first, I wanted to be 

Figure 2 - Screens able to move the screens 
during the performance, alike the way Craig moves his screens to change mood. However, 
the screens that were available for me to use wouldn't have been able to do this, this led me 
to the decision to use lighting to create the effect of movement in the set. I was able to explore 
the changing of the audience's perspective through placing lights in different areas around 
the screens to see what moods were made, I wanted to create the sense that the piece was 

timeless, so I decided having blurred edges would 
show this the best. I then explored the angles and 
levels I could use with the screens to ensure I could 
present both intimate and distant spatial 
relationships with the screens. Once the 
positioning of the screens was decided, I was able 
to film myself moving around the space (Figure 3) 
and watch the footage to see the what shadows I 

Figure 3 - exploring movement could make. This allowed me to explore they style
of my movement sequence, having moments lit from the front and back. This meant that I 
could gain an understanding of how an audience's perspective may be manipulated visually 
through the screens and the lighting. 

I 
I 

I want to provoke the audience to think 
about how the different elements of 
theatre are each equally as important to 
theatre making through the use of 
metatheatre. When developing my 
piece I knew I wanted to use many 
production elements in order to present 

Figure 4 - Performance Space them as the layers of the performance. 
Initially I wanted to create a highly stylised piece. However, when exploring performance 
spaces, I was interested in using a Proscenium arch theatre in a non-conventional way. The 
metatheatre will be reflected in the performance space as well, as the audience will be stage 
left facing the wings and have a view of the ropes for the flies, which the audience doesn't 
usually see (Figure 453). After adopting the metatheatrical style, I decided to begin the piece 

53 (Student, 2020)
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