
Example 10
Assessment task: Solo theatre piece

Chosen theorist: Bertolt Brecht

Chosen aspect of theory: Gestus

Assessment
Criterion A B C Total

Marks awarded 4 5 3 12

Marks available 8 8 8 24

Comments
Criterion Comments

A Researching theatre 
theory

Ai: (2 marks) Even though there is a description of Brecht’s political ideas (mainly his rejection 
of capitalism) and some of his overarching intentions for his theories about theatre, epic 
theatre itself is only outlined.

Aii: (2 marks) The aspect of gestus is only outlined through a series of statements 
(mainly quotations) and without providing a description of this aspect or reasons and 
causes of how it works within the theory. The work is underdeveloped.

B Reflecting on the 
performed solo theatre 
piece

Bi: (3 marks) There is a description of the development of the piece, mainly in the choice 
of text, the process behind the selection of scenery and some generalities in the process of 
rehearsal and devising when using the text.

Bii: (2 marks) There is some consideration of the effectiveness of the piece, taking into 
account some of the feedback from the audience (which is mostly appropriate), but this 
is underdeveloped. As intentions are not always clear, the student only outlines 
the extent to which these are met with regard to the aspect used, but not really 
considering the theatre-maker intentions of the piece.

C Theatre theory in 
performance

Ci: (1 mark) The selected aspect of gestus (in epic theatre) is unclear in the piece. There 
seems to be some misunderstanding of how this aspect is applied in practice. The work 
seems limited and superficial.

Cii: (2 marks) Although there is use of physicality, voice, space and levels, these are only used 
in a moderate way to fulfill the student’s intentions for the piece.
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Criterion Comments

General comments There is some confusion as to what the theatre-maker intentions of the student are. 
These need to be clearly stated, as they will inform both the evaluation of the piece 
(criterion B) and the extent to which they were met through the use of performance 
and production elements (criterion C). The piece seems to have been evaluated against 
the effectiveness or non-effectiveness of the aspect in performance, when the criterion 
asks for the extent to which the student’s theatre-maker intentions were achieved. This also 
has an impact on Cii, as the use of performance and production elements, no matter how 
sophisticated, needs to be aligned to the theatre-maker intentions of the student (which 
should be aligned to the overarching intentions of the theorist).
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